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White  People  Problems  |  By  juan  llamas  RODRicuEz&Karam  el  masri 


IT'S  A  SIGN  OF  MY  RECREATIONAL  READING  HABITS  that  last  summer 
1  slopped  what  was  my  !ifth  allenipl  at  reading  The  Kite  Runnet"  to  read  instead  Hniina 
McLaughlin  and  Nicithi  Kraus'  sequel  to  iheir  hesl-selling  novel  Tlie  Nanny  Diaries.  'Ilie 
first  recounts  the  tragic  hovhood  story  ot  two  friends  in  Afghanistan  while  the  second  fol- 
lows the  obstacles  faced  by  a  thii'ty-something  girl  who  just  landed  a  SlO.OOO-retainer  job 
at  a  prestigious  New  York  private  high  school.  I  believe  this  latter  scenario  is  an  instance 
of  what  has  come  to  be  known  as  first- world  problems,  or  white  people  problems  given 
how  often  the  protagonists  are  middle-  to  upper-class  white  people.  The  popular  Internet 
nieme  sounds  like  it's  a  rather  obvious  assessment  of  the  difference  between  the  issues 
faced  by  the  privileged  and  underprivileged  parts  of  the  population,  but  it  has  gained 
traction  as  a  simple  way  of  acknowletlging  ihc  relative  inconsequence  that  some  ii(  our 
day-to-da)'  afflictions  have  in  the  grand  scheme  of  things. 

A  macro  example  of  this  trend  occui'ivd  the  week  of  January  24.  'Ihe  web  was 
bu/./ing  with  the  announcement  of  the  nominations  for  the  Acadeiny  Awards  on  Tuesday. 
There  were  the  obligatory  commentaries  on  unexpected  nominees,  snubs  and  possible 
winners.  1.  like  man\-  others,  was  re>id\'  to  ioiii  the  con\  ei  salion  and  state  my  opinions  on 
what  is  considered  ihe  most  piestigious  award  in  Hollywood.  Na\sayers  are  always  quick 
lo  i->(iinl  out  thai  tlie  awards  ;ire  inconsequential,  that  great  films  stand  the  pass  of  time  re- 
gardless and  that  the  Oscars  are  all  about  the  poiiiies  ,\nd  not  about  the  talent.  While  some 
of  these  assertions  might  be  true,  the  fact  that  the  Oscars  are  inconsequential  is  disputable. 

Ihe  awards,  much  like  their  sports-side  counterpart  the  .Superbowl,  are  a  mega 
event  with  deep  economic  and  social  impact.  Millions  of  dollars  go  into  putting  together 


each  event.  Millions  more  are  invested  in  promotional  materials,  in  product  placement, 
in  getting  the  coveted  airtime  during  commercial  breaks,  tin  top  of  thai  there's  the  unofH-  " 
cial  and  underground  investments  surrounding  the  events,  like  parties  and  betting  pools. 
Then  there  are  the  social  and  cultural  impacts.  Thousandsof  manpower  hours  are  put  into 
creating  the  events  and  writing  about  them.  Think  of  all  the  hours  spent  in  morning-after 
conversations  about  who  won  the  game  or  who  tiuik  home  the  Ik'st  Pictiu'e  pri/e. 

Since  people  find  the  need  to  discount  them,  to  sa\'  llial  the  Oscars  don't  really 
matter  is  in  itself  a  way  of  point  out  their  relevance.  But  this  isn't  to  say  that  you  should 
realh'  care  that  much. 

Going  back  to  the  week  of  the  nominations  annoimcemeTil,  the  topic  had  barely 
finished  its  news  cycle  when  48  hours  later  il  was  disco\cred  that  the  go\'ernment  of  Egypt 
had  cut  off  most  of  the  access  to  the  Internet  tor  itsciti/ens.  Debating  the  merits  of  Chris- 
tian Rale's  performance  pales  in  comparison  with  having  your  contact  with  the  world 
and  your  freedom  of  expression  -  limited  in  such  a  fast  and  drastic  way.  So  it  goes  back 
to  the  idea  of  white  petiple  problems.  It's  hard  to  think  that  anyone  outside  of  the  Western 
world  will  really  care  what  the  results  are  at  the  Oscars.  It's  hard  to  think  that  many  out- 
side of  North  America  will  know  when  -  or  e\-en  what  -  the  Superbowl  is.  These  are  mega 
events  that  only  those  who  can  take  basic  liberties  and  needs  for  granted  can  sit  down  and 
eniov  on  iheir  plasma  I  A"  with  a  beer  in  one  hand  and  a  tub  of  e.xtra-butler  popcorn  in 
the  lilher.  I  think  il  helps  to  put  thai  into  perspective  when  The  Kings  Speech  sweeps  the 
awards  and  the  lu'ge  to  rant  frantically  kicks  in. 


The  Innis  Herald  • 


CAIRO  ON  THE  STREETS:  A  Students  Experience 
of  the  Current  State  of  Egypt  |  By  Abdd  Rahman  negm 


IN  THE  PAST  l-KW  DAYS,  \wn  Ihiouijh  ihiiigs  lli.u  muM  pmpk-  iimild 
pmb.iHv  imlv  set  in  the  iilin  ics.  Vl,  1  sil  lu-iv  sUuinli  ,il  llio  aii-Mir.  I'm  cs.kiIv  mir- 
v.-h.ll  I  vh.mU  s,iy.  Wil.il  |-g\plijiiN  li.nc  ^eoii.  Iilmi  J,  ,mj  ..-xiu'i  loiKoJ  i-.  mi  complex  lli.ic 
llie  prcienc.Uiim  iirilic  lull  ,iiul  uiidisdi.soil  htl-.  is  11.. I  eiumLili.  in  this  aise.  In  lu-rk'clly 
p.irlray  ihe  ciiniplclc  picluiv  liir  Iho  levl  ol" llic  rntrW. 

In  ihc  days  leading  up  In  llie  p)uksl.  nuicli  like  the  pn.lesi  ilsell,  Ihe  mnvemeiil 
seemed  t{>  goin  an  insane  amiuml  nl  nionienlum.  Us  mil  eerlaiii  \\li\-  people  liiialh  de- 
eideil  III  hi-cals  llie  lear-hjn-ier,  Iwl  Ihev  did,  and  lie  can  all  sav  llial  llie  ewiils  in  limisia 
mviihinga  single  nierellanl  is  whal  'igniled  llie  llame'.  hir  llmse  iilyiiu  nnauaiv  iifsaid 
e\ enl,  I iinisia  had  an  excessix'ely  briila'l  police  loice  and  an  aslonishingly  censored  media- 
^ystenl.  e\en  more  than  llieir  l-gyptian  coiinterp.irls  A  merchant  s  carl  ol  Iruil,  a  carl  thai 
liie  eiUiiety  iil  his  existence  depended  on,  was  l.iken  ,uca\  li\  the  government  due  In  tiie 
absence  of  a  proper  "sales  license".  Alter  bareb  making  ends  meet,  he  was  now  put  in  a 
silualiiin  where  he  literally  had  nothing;  no  food,  no  money,  .md  no  iob  (  onseciiiently. 
his  despair  reached  new  heights,  causing  him  I.,  w  alk  up  to  Tunis  Parliament  and  literalb 
set  himsell  on  lire,  a  mo\  e  that  icill  echo  through  Ihe  strings  of  time;  a  move  that  ignited 
the  metaphorical  hres  within  hearts  of  ;\rabs  worldwide.  Ihis  catalyst  for  change  began 
spreading  across  the  region  through  Algeria,  Yemen.  Hg\  pt.  Lebanon,  and  a  few  other 
counlries. 

Ihis  is  when  Ihe  infamous  1-acebook  groups  and  evtnits  began  to  appear  in  which 
F-gyptians  began  calling  on  their  brothers  tor  change  and  reform.  .\nd  so  ihe  dale  was  set: 
ia'miary  :.Sth'  ironically,  a  liolidav  celebrating  Ihe  Hgyptian  police  force,  state  media  and 
prime  ministers  began  dem  ing  Ihe  mm  emcnl,  sav  ing  thai  people  '  ivere  making  a  big  deal 
out  of  notliing".  What's  tunny  is  that  convers.itions  with  people,  anvone  from  random 
strangers  to  close  friends,  indicaletl  that  Ihe  m.ijorily  of  people  lielicved  that  no  more  lhan 
a  couple  hundred  people  would  show  up  on  Ihe  23th, 

':  from  laiiiiary  :.s  to  2.S,  each  day  was  a  bigger  sh.ick  lhan  the  one  preceding  it, 

with  the  2.<th  and  :«th  being  the  most  shocking,  lo  everyone's  surprise  nearly  Itlll.tlDI) 
Egyptians  nationwide  appeared  lo  express  their  discontent  ivilli  tile  current  regime.  Dy- 
ing to  join  Ihe  movement  but  obligated  to  slay  home,  all  I  could  do  is  watch  Al-la/eera  for 
live  coverage.  Police  had  orders  not  to  harm  a  single  protestei\  but  these  orders  changed 
as  time  passed.  Ihe  relentlessness  of  tlie  protesters  caused  police  personnel  across  the 
entire  country  to  work  tor  more  than  72  hours  non-stop  in  an  allcmpt  to  prevent  mass 
riots.  By  l-riday.  you  can  imagine  Ihe  mental  si.ue  these  men  were  in.  and  this  was  all  only 
compounded  by  Ihe  lad  th.il  Ihei  received  orders  from  |-fabeeb  el  Adlv.  Ihe  Minister  of 
the  Interior  llhc  man  responsible  lor  all  sccurily  within  the  nation)  lo  use  torce  on  l-riday 
morning  111  an  jllenipl  to  rc-inslill  Ic.ir  and  bie.ik  up  ihe  riots.  Moreover,  we  woke  up  thai 

morning  only  t  id  that  we  were  all  unplugged  "  with  no  cellphone  or  Internet  coverage 

anywhere  m  Ihe  couiitrv  I  lhat  had  to  be  one  of  the  str.ingesi  leclings  of  all.  where  there 
was  no  w.iv  lo  contact  anvone  ainii  here  unless  lhc\'  vvere  ,it  liomc.  ;md  there  w.is  no  wav 
of  lollowing  anything  online.  You  have  110  idea  how  much  our  generation  depends  on  the 
Lnternell. 

(Ibviously  Ihis  >vas  one  big  disaster  ivaiting  lo  happen,  and  all  of  these  tactors 
that  can  be  altiibuled  lo  the  shocking  footage  everyone  has  seen  around  Ihe  world  of 
Ihe  bailies  thai  would  ensue  between  Ihc  police  and  Ihe  protesters,  l-inally,  after  hours 
of  confrontation,  the  police  force  ivas  ^vitlulrawn  and  Ihe  arm\'  was  dispatched.  What's 
ridiculous  is  thai  the  Army  was  dispatched  2  hours  or  so  after  ihe  police  was  withdrawn. 
There  was  a  moment  in  lime  where  every  street  in  1-gypl  literalb  had  no  security  torces. 
Tliis  truly  was  a  criminal's  dream  come  true.  I  heard  loud  chants  and  even  louder  sounds 


ordestrnclioii  down  the  street  and  this  was  followed  b\  images  of  people  running  away 
from  that  direction.  I  yelled  down  to  a  random  guv  asking  him  whal  was  going  on  and  he 
replied  lhal  thugs  and  thieves  hnally  decided  lo'show  their  f.ices  since  the' protests  began, 
and  decided  iIiJmI  show  Iheir  support  bv  deslr.n  ing  random  peoples  cars  and  stores. 

Saturday  the  29th  was  parliculark  notable  because  people  like  Habeeb  el  .\dly 
still  pretended  like  nothing  was  going  on  yet  I  was  greeted  with  what  1  can  now  say  was 
the  scariest  moment  in  my  life,  a  momenl  where  1  literally  believed  that  I  was  going  lo 
die.  Silting  in  nn-  living  room  1  hear  a  call  from  Ihe  street  "All  able-bodied  men  arc  to 
come  dow  n  lo  the  sireels  NOW  ".  I  ooking  down  Irom  my  balcony  along  with  the  rest  of 
the  neighborhood,  we  could  see  a  platoon'  of  vigilante's  as  mobili/ing  in  Ihe  streets.  I  here 
was  no  police  force,  there  wasn't  an  Armv.  What  vou  saw  on  I  \'  ihd  not  fullv  elaborate 
on  the  situation.  Ihe  Army  was  only  dispatched  low.uds  certain  locations  .md  people  in 
the  iiiaiority  of  places  were  left  lo  defend  Iheir  territorv  themselves.  So  with  my  honor  on 
the  line  1  went  down  lo  see  ivhat  was  going  on.  After  tinallv  understanding  the  full  scope 
of  the  siliialion  and  finding  myself  unarmed.  I  asked  one  of  the  guys  ftir  a  weapon  of  some 
son  -  after  which  I  was  h.mded  a  butcher's  kiiite. 

Ihe  fe.ir  on  Satiuday  was  unbelievable.  1-vervone  was  in  the  slieets  imlil  S  A.M 
Sunday  morning.  People  boarded  up  their  shop  iviiidows  and  everything  closed  down 
(including  gas  statioiisl.  We  had  more  than  ten  checkpoinls  sel  up  in  a  single  street  asking 
drivers  where  thee  were  going  and  what  ihev  were  doing  out.  We  had  created  our  owi'i 
svsiem  of  security  .  A  gnv'wilh  walkie-talkies  handed  Iheiii  out  all  over  our  neighborhood 
so  that  if  someone  was  searched,  Ihe  other  nine  checkpoints  would  be  notified  so  that 
they  would  lei  him  go  (or  if  some  guy  was  giving  him  altitude,  he  wiiuld  tell  the  oilier 
checkpoint  to  slrip-search  him).  l-Acry  hour  or  so  people  would  scream  mil  "1S7AAAA" 
or  Wake  L'p  lo  keep  everyone  alert.  Tllen,  we  began  implementing  shifts  so  lhat  we  can 
have  people  watcliing  the  streets  round  the  clock.  Ihen  came  the  rumors.  Humors  thai 
ambulances,  police  cars,  police  nnifiirms.  military  uniforms  and  ailtomalic  weapons  were 
stolen  and  on  the  sireels  (although  this  did  happen,  we  never  had  lo  confront  a  crook  in 
disguise).  We  had  oft-duty  oflicers  explain  to  us  that  our  best  chance  agaiiisl  a  minibus 
full  ofcriminals  were  Molotov  cocktails.  I  now  know  how  to  make  a  proper  iMolotov  cock- 
tail. 

Iliese  past  tour  days  had  their  ups  and  downs,  with  the  downs  being  the  mo- 
ments where  de.uh  was  at  arms  length,  bul  we  were  well  equipped  (shotguns,  swords, 
knives,  machete's  and  an  assortment  of  pistols),  I  have  to  say,  nothing  was  more  relieving 
.md  disappointing  as  when  the  first  tanks  drove  into  our  slieet,  slowed  down  at  Ihe  end, 
and  then  kepi  on  going. 

Our  neighborhood  canghl  more  than  ten  criminals,  and,  ftir  the  first  time  in  my 
life,  not  only  was  I  proud  lo  be  I  gyplian,  bul  1  now  know  lhal  there  is  110  nation  like  Egypt 
on  Karlh.  Spending  around  Iwelve  hours  ,1  dav  in  ihe  street,  we  got  lo  know  all  of  our 
neighbors.  Moms  and  wives  sent  down  tood  and  drinks  lo  the  people  around  the  clock. 
We  kept  close  to  tires  we  built  ivheu  the  we.ilher  got  exlr.i  cold.  Never  have  1  seen  unity  in 
my  entire  life  like  that  which  I  have  seen  in  the  past  nine  davs  or  so.  Never  have  I  seen  an 
entire  nation  stand  up  and  defend  itself  in  Ihe  absence  of  security.  .Alter  Ihree  decades  of 
hardship.  I  can  definitely  sav  the  people  are  now  closer  than  ever 

Other  than  the  tact  that  the  Ignorant  protesters  still  remain  in  labrir  with  no 
clear  obieclive  in  the  distant  future  except  that  they  want  Hosni  lo  leave  now.  this  has  lo 
be  one  ol  the  most  powertui  movements  liislorv  has  ever  seen.  We  accomplished  in  four 
da\  s  whal  I  unis  has  accomplished  in  one  month.  1  here  is  hope  yet. 

1  am  Hgyptian  and  1  love  my  country. 


TTie  ihhis  Herai'd'"" 


The  "Little  Fugitives"  of  Broken  Bricks  |  ByVincentHo 


MEETING  UP  WITH  LUKE  KUPLOWSKY, 

a  film  programmer  doubling  duties  for  CINSSU's  Free 
Friday  Films  and  the  Bloor  Cinema,  it  is  chance  that  the 
time  could  be  arranged  to  discuss  the  EP  release  of  'Little 
Fugitives'  for  his  band  Broken  Bricks.  Even  as  we  both  ar- 
rive somewhat  surprised,  only  so  much  can  be  said  and 
done  when  all  is  laid  in  the  music.  Being  the  primary  han- 
dler for  keyboard  and  vocalist  duties.  Luke  makes  half  the 
original  nuclei  of  Broken  Bricks  with  his  juggling  of  har- 
monica, synths  and  piano.  Having  started  Broken  Bricks 
with  long-time  friend  and  schoolmate 
Marlon  Chaplin,  their  meeting  was 
a  coincidental  event  that  would  take 
them  to  'Little  Fugitives'.  Designated  as 
the  vocalist  and  guitarist,  Marlon  plays 
his  role  well  with  his  stage  presence  and 
impressive  abilities  on  guitar.  While  it 
could  be  observed  that  Marlon  is  the 
one  everyone  keeps  their  eye  on  dur- 
ing shows,  both  are  crucial  for  making 
up  the  core  of  Broken  Bricks  with  their 
dual  oversight  of  lyrical  and  musical  di- 
rections for  the  group. 

Since  the  release  of  the  new  EP, 
Broken  Bricks  have  grown  to  become  a 
four-piece  entourage  since  the  addition 
of  Matthew  Duncan  on  percussive  du- 
ties and  Joey  Clement  handling  bass 
and  supporting  vocals.  With  'Little  Fu- 
gitives' slated  for  release  February  11th 
2011,  Luke  comes  both  confident  and 
clean  with  the  simple  observation  that 
his  band  is  gaining  momentum  in  their 
cumulative  trajectory  into  the  Toronto 
indie  limelight.  Designated  as  the  first 
official  release,  (preceded  only  by  the 
demo-LP  of  'Pasquale  in  09').  'Little 
Fugitives'  is  a  six-track  effort  designed 
to  present  a  current  portrait  of  Broken 
Bricks  as  they  intended  to  be  heard  and 
witnessed.  Culled  from  over  fifty  hours 
of  recordings,  the  EP  is  remarkably  sol- 
id for  a  band  just  working  toward  some 
official  marker  or  inkling  of  a  discography. 

As  if  channeling  a  what-if  contemporaneous  of 
New  Wave's  cross-pollination  with  glam,  Marlon  Chaplin 
sings  with  a  disarmingly  boyish  voice,  high  and  fervent, 
to  charm  with  catchy  melodies  that  are  both  alluring  to 
Hstener  and  entertainingly  expressive.  Gunning  from  the 
get-go  with  'Little  Fugitives',  Luke  Kuplowsky  and  Marlon 
Chaplin  take  on  the  pressing  issues  of  the  youth  with  lyr- 
ics of  mischievous  schemes  born  from  journeys  both  in- 
ternal and  immediate  to  their  surroundings.  With  poetic 
inflections  of  the  grandiose  (likely  from  Luke's  influences 
of  classic  literature  and  poetry)  even  life's  simplicities  find 


intriguing  suppositions  of  the  imaginary.  The  everyday 
thrills  of  Saturday  night's  get  their  Shakespearian  sensitivi- 
ties of  gated  lover's  debates  and  even  a  one-way  ticket  to 
South  America  reveals  a  grandeur  myth  of  the  afterlife. 

With  legit-oflicial  production  aided  from  )ohn 
Critchley  (The  Hidden  Cameras.  Dan  Mangan,  Elliot 
Brood),  the  album  evinces  a  studio  sheen  that  properly 
captures  the  band's  energetic  performances  while  accom- 
modating for  their  crafty  arrangements.  Recorded  at  the 
cozy  Green  Door  Studios  in  Parkdale,  the  results  of  tracks 


"Boom"  and  "Pack  it  on  up"  (which  were  brought  over 
from  'Pasquale ),  sound  full-bodied  in  their  defined  clarity. 
Working  with  Critchley  for  the  EP  was  important  for  guid- 
ing their  own  musical  trajectory,  especially  since  Marlon 
had  already  found  mutual  associations  through  fellow  lo- 
cals 'Freeman  Dre'.  The  opportunity  to  work  with  Critch- 
ley's  extensive  production  experience  was  both  fortunate 
and  well-needed  for  Broken  Bricks,  since  producer  guid- 
ance and  direction  is  a  crucial  asset  for  all  growing  bands. 

Working  a  romanticist  approach  akin  to  Bryan 
Ferry's  best.  Broken  Bricks  are  both  frivolous  in  jumpy 
tracks  that  dole  hearty  glam  into  their  heart-worn  sleeves. 


but  also  pack  their  own  contained  eloquence  and  melodies 
even  in  slower  tracks. 

With  one  half  of  the  EP  designed  to  attract  with 
catchy  guitar-pop,  a  track  like  "Boom"  shows  great  sensi- 
bilities of  studio  engineering  through  the  pairing  of  riff- 
happy  guitars  with  snappy  piano's  for  a  great  Brit-pop  nod. 
Boasted  by  their  jangiy  riffs  with  surprising  saloon-esque 
piano  solos  replete  with  harmonica  back-ups,  it'd  be  crimi- 
nal to  hear  "Boom"'  any  other  way.  "Pop  song"  even  comes 
irresistible  with  its  boys-out-to-town  attitude,  nervy  con- 
fessions, and  poppy  chorus,  yet  it's  the 
small  things  like  the  odd  feedback  of 
guitars  or  Devo'y  electronics  which  re- 
ally make  the  track  memorable. 

By  the  second  half,  "[  Met  A 
Robot"  almost  feels  out  of  speed  but 
it  reveals  a  captivating  intimacy  and 
ability  to  enchant  with  heartwarming 
lyrics  and  soft  melodies.  The  'Be  My 
Baby'  drumming  of  the  track  "All  Lost 
On  Me"  also  works  effectively  to  chart 
lovelorn  feelings  in  building  up  swelling 
melodies  that  ebb  and  flow  with  soul- 
ful piano  parts.  It's  a  strong  sign  in  any 
case  of  the  bands  abiUty  to  keep  up  pace 
even  when  taking  the  time  to  reflect  on 
the  remorse  of  love,  nostalgia  and  by- 
gone times. 

Citing  the  Kinks,  the  new  wave 
of  the  late-seventies,  and  the  early- 
eighties  pop-frenetics  of  XTC,  Broken 
Bricks  are  unique  in  performing  to 
what  sounds  good  ahead  of  such  cita- 
tions. Recruiting  a  new  drummer  and 
bassist  for  the  band,  the  release  further 
signals  a  transitional  movement  with 
new  players  and  a  larger  limelight  for 
their  reception  at  Lee's  Palace,  Working 
a  double-CD  release  with  'The  Shanks', 
the  multi-bill  event  features  'The  State 
of  Things'  and  headliners  'Prince  Perry 
&  The  Gladtones'.  With  such  monu- 
mental anticipation  of  what  may  be  the 
biggest  show  of  the  Broken  Bricks  history  to  date,  the  show 
marks  the  maturity  of  a  band  coming  to  grips  with  their 
success  in  Toronto.  Even  with  a  show-marked  calendar, 
there  is  yet  still  more  to  be  expected  from  B.B.,  seeing  as 
I'm  told  a  single  is  planned  to  be  released  sometime  in  late- 
February  or  March. 

For  more  information  on  the  band  and  a  preview 
of  their  EP  and  demo  LP,  check  them  out  at: 

http://vww.broken-bricks.com/ 


Les  bienfaits  de  Tindecision  I  ByAnnaABENHAiM 


DANS  LA  VIE,  il  y  a  les  gens  qui  savent  pren- 
dre des  decisions,  el  les  gens  qui  hesitent  continuellement. 
II  y  a  ceux  qui  choisissent.  rapidement,  efficacement,  sans 
jamais  revenir  en  arri^re.  et  ceux  qui.  indecis,  se  question- 
nent  sans  cesse.  s'inqui^tent,  regrettent. 

Pour  certains,  faire  un  choix  est  toujours  quelque 
chose  de  delicat.  Qu'il  s'agisse  d'un  detail  du  quotidien 
ou  dune  grande  decision,  cela  pose  toujours  probUme. 
Quelqu'un  d'indecis  sera  toujours  confronte  au  meme  type 
d'hesitation  et  de  questionnement  lorsqu'il  aura  a  faire  un 
choix.  Etre  indecis,  cest  ne  pas  etre  capable  de  prendre  une 
decision  et  de  s'y  tenir.  Quelqu'un  d'indecis  hesite  avant  de 
faire  un  choix,  doute  lorsqu'il  fait  un  choix,  et  regrette  sou- 
vent  apr^;s  avoir  fait  ce  choix. 

Malheureusement,  notre  soci^te  post-moderne 
semble  nous  donner  toujours  plus  le  choix.  confrontant 
done  les  indecis  k  toujours  plus  de  tracas.  De  plus  en  plus 
flexible,  globalisee,  mobile,  notre  soci^te  de  consommation 
offre  aux  individus  des  possibilites  toujours  plus  etendues. 
tant  en  mati^re  de  choix  de  consommation  que  de  choix  de 
vie  ou  de  carri^re. 

Les  indecis  se  revelent  globalement  peu  satisfaits 
de  leurs  decisions  et  moins  heureux  en  general.  Parce  qu'ils 
doutent  sans  arret,  il  est  meme  prouve  qu'ils  sont  plus  en- 
clins  a  I'anxiet^  voire  a  la  depression. 

Mais  pourquoi  alors  certains  savent  faire  des 
choix  et  d'autres  pas  ?  Pourquoi  quand  les  uns  prennent 
une  decision  sans  plus  jamais  revenir  dessus,  les  autres 
doutent,  hesitent  et  s'inquietent  ?  Pourquoi  certains  abor- 
dent  la  prise  de  decision  avec  serenite  alors  que  d'autres 
I'abordent  avec  apprehension  et  anxiete  ? 

II  semble  qu'il  y  ait  une  reponse  possible  a  toutes 
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ces  questions.  En  efFet.  le  psychologue  am^ricain  Barry 
Schwartz,  dans  son  ouvrage  The  Paradox  of  Choice,  fait 
la  distinction  entre  les  deux  categories  de  personnes  que 
nous  venons  d'evoquer.  II  difFerencie  les  «  maximizers  »  des 


«  satisficers  ». 

Les  premiers,  que  nous  avons  caracteris^s  jusqu'ici 
par  leur  indecision,  sont  ceux  qui  en  fait,  lorsqu'ils  ont  une 
decision  a  prendre,  essayent  d'^valuer  toutes  les  options 
afin  de  faire  le  meilleur  choix  possible,  leur  but  etant  de 
maximiser  leur  utilite.  c'est-i-dire  leur  satisfaction.  Le  pro- 
bleme  qui  apparait  alors  est  li^  au  fait  que  plus  il  y  a  de 
choix,  moins  I'individu  a  I'impression  d'avoir  pris  la  bonne 
decision  a  posteriori.  Par  consequent,  plus  il  y  a  de  choix, 
moins  I'individu  en  question  est  confiant  lorsqu'il  s'agit  de 
decider.  Plus  il  y  a  de  choix,  plus  cet  individu  est  enclin  k 
regretter  et  k  penser  aux  options  qu'il  n'a  pas  choisi. 

Les  seconds,  les  «  satisficers  »,  caracteris^s  com- 
me  sachant  prendre  des  decisions,  evaluent  quant  ^  eux  les 
differentes  options  seulement  jusqu'i  ce  qu'ils  en  trouvent 
une  qui  leur  convienne  suffisamment.  Une  fois  cette  pre- 
ference etablie,  ils  arretent  de  chercher.  Les  <<  satisficers 
»  ne  cherchent  pas  a  prendre  des  decisions  optimales,  ils 
cherchent  simplement  ^  faire  des  choix  qu'ils  estiment  sat- 
isfaisants.  C'est  pourquoi  ils  ne  sont  jamais  confrontes  au 
doute,  it  I'hesitation,  et  au  regret  une  fois  qu'ils  ont  fait  un 
choix.  Si  ce  choLx  leur  convient,  ils  cessent  immediatement 
de  questionner  les  autres  alternatives  auparavant  possibles. 
Cependant  et  paradoxalement,  les  «  maximizers  ».  malgre 
(ou  grace)  a  leur  doute  et  leur  hesitation  chroniques,  ten- 
dent  au  final  a  prendre  de  meilleures  decisions  que  les  « 
satisficers  »  qui,  confiants  et  determines,  semblaient,  4  pre- 
miere vue,  mieux  progresser  dans  leurs  vies. 

A  I'echelle  de  toute  une  vie  alors,  I'indecision 
pourrait-elle  finalement  etre  b^nefique  ? 

Peut-etre. 


Black  Swan  (2011)  | 

« I  WAS  PERFECT  » 

C'est  sur  ces  mots  que  s'acheve  le  dernier  film  de 
Darren  Aronofsky.  Black  Swan,  cloturant  IhSO  de  recher- 
che de  perfection. 

Recherche  de  perfection  de  cette  danseuse  ^toile,  Nina, 
compl^tement  consumee  par  sa  carriere,  mais  surtout  de 
la  danse  classique  elle-meme.  Recherche  de  perfection 
devastatrice  car  condamnee  a  rester  au  stade  de  recher- 
che, ou,  lorsqu'elle  est  atteinte,  necessairement  mortifere, 
a  I'image  du  personnage  de  Beth,  ancienne  danseuse 
^vinc^e.  Les  danseuses  se  Invent  le  matin  en  faisant  craquer 
des  OS,  tourner  des  articulations  d^ja  mises  a  contribution 
la  veille  et  encore  le  jour  d'avant.  "En  etirant  des  muscles 
tendus  a  se  rompre.  en  explorant  chaque  jour  les  limites  du 
corps  humain.  Orteils  qui  craquent,  dos  musculeux,  bras 
a  la  grace  confondante,  mais  aussi  epaules  saillantes.  cla- 
vicules  apparentes,  maigres  genoux.  Darren  Aronofsky  a 
une  maniere  de  montrer  la  chair,  les  os.  le  mouvement,  de 
laisser  glisser  sa  camera  sur  des  details  infimes,  qui  place 
le  corps  au  centre  d'un  film  dont  I'histoire  tourne  pour- 
tant  principalement  autour  de  I'esprit  et  de  la  psychologie, 
Ses  plans  sur  ces  pieds  chausses  de  pointes  qui  tournent  au 
ralenti,  se  dressent.  se  posent,  se  redressent  et  se  tordent 
jusqu'i  I'extreme  Umite,  sont  indeniablement  parmi  les  plus 
reussis.  La  danse  classique  nest  faite  que  d'^quilibre  pre- 
caire  et  d'extreme  limite  pour  atteindre  cette  grace  et  cette 
perfection. 

Equilibre  precaire  et  extreme  limite  du  person- 
nage principal  ^galement.  Nina  est  le  white  swan,  la  «  sweet 
girl  "  de  sa  m^re  afFreusement  envahissante,  ancienne  bal- 
lerine  qui  reporte  sur  elle  toutes  ses  aspirations  de(;ues.  De 
ses  peluches  a  sa  boite  a  musique  en  passant  par  ses  petites 
culottes,  Nina  s'est  arret^e  de  grandir  avant  m^me  d'avoir 
I'age  de  mettre  un  verrou  a  sa  porte.  Sa  mtre  est  partout. 


By  Margaux  BARALON 

tout  le  temps,  apparaissant  constamment  sans  qu'on  I'ait 
vue  venir.  semblant  surgir  de  Ibmbre  des  couloirs.  Elle 
porte  en  elle  un  double  paradoxe.  Le  premier,  celui  de  la 
figure  a  la  fois  bienveillante,  qui  s'inquiete  pour  sa  fille 
boufF^e  par  sa  passion,  mais  qui  d'un  autre  cote  la  pousse 
a  ces  exc^s  en  lui  interdisant  toute  distraction.  Le  second 
parce  quelle  Inflige  a  Nina  le  spectacle  de  ses  echecs  passes 
pour  la  pousser  a  reussir  tout  en  jalousant  cette  reussite 
qu'elle  n'a  jamais  eue. 

La  mere  n'a  en  efFet  jamais  ete,  comme  Nina, 
choisie  pour  etre  la  Swan  Queen  du  Lac  des  Cygnes  de 
Tchaikovski.  Celle-ci  a  d'ailleurs  bien  failli  ne  pas  letre, 
puisque  si  la  sweet  girl  n'a  aucun  mal  ^  incarner  le  cygne 
blanc.  le  double  de  son  personnage,  le  cygne  noir,  ne  cesse 
de  lui  echapper.  Comment  etre  une  redoutable  s^ductrice. 
comment  glisser,  attirer,  hypnotiser,  lorsqu'on  a  pass^  sa 
vie  a  etre  timide,  a  douter,  accepter  ?  Le  travail  pour  le 
role,  la  recherche  du  cygne  parfait,  entraine  Nina  k  h  re- 
cherche de  sa  propre  personne,  et  va  la  confronter  k  Lily, 
I'autre  ballerine  choisie  pour  la  seconder.  Lily  et  Nina,  ou 
plutot  Lily  versus  Nina.  La  premiere  incarne  tout  ce  que  la 
seconde  nest  pas,  et  c'est  dans  ce  duo  que  reside  I'un  des 
aspects  les  plus  interessants  du  film  et  de  la  reflexion  sur  la 
recherche  de  perfection.  Lily  est  en  efFet  tout  ce  que  Nina 
n'est  pas,  et  ce  d^s  le  debut.  La  oil  la  sweet  girl  poss^de  une 
technique  parfaite  mais  froide,  Lily  bouge  de  maniere  in- 
croyablement  hypnotique  mais  hasardeuse  et  imprecise.  La 
discipline  de  fer  du  white  swan  s'oppose  a  la  legeret^  de 
son  jumeau  noir,  qui  se  pointe  au  milieu  des  stances  de 
repetition  sans  prendre  la  peine  de  s'echauffer.  Mais  c'est 
au  moment  oil,  enfin.  leur  competition  semble  prendre  fin 
dans  une  alliance  decisive  contre  I'omnipresence  de  Nina, 
que  cette  derniere  comprend  enfin.  La  veritable  opposi- 
tion reside  dans  I'acquis,  certes  solide,  indeniable.  et  tout 


a  I'honneur  de  la  sweet  girl,  mais  neanmoins  acquis,  et 
I'innee  outrageusement  facile  de  Lily.  Nina  doit  travailler 
pendant  des  heures  et  refuse  de  prendre  une  Uchette  de  ga- 
teau tandis  que  Lily  croque  allegrement  dans  un  gros  sand- 
wich et  peut  se  permettre  d'ecumer  les  boites  de  nuit  de  la 
ville.  Cette  reaiite  est  perijue  par  Nina  comme  une  iniquite, 
parce  qu'elle  est  obs^dee  par  des  figures  idealisees  (Beth  et 
Lily),  sans  voir  leurs  faiblesses  et  leurs  echecs.  Sa  propre 
quete  passe  done  par  I'imitation,  la  mise  du  rouge  a  levres 
de  Beth  pour  se  donner  du  courage  et  de  la  personnalite, 
sans  apprendre  des  erreurs  de  ses  modules  (le  parcours  de 
Beth  est  pourtant  bien  tragique).  Cest  ce  que  la  sweet  girl 
per^oit  comme  une  injustice  cruelle  qui  la  pousse  dans  ses 
derniers  retranchements. 

Aronofsky  explore  les  derniers  retranchements 
avec  un  savoir-faire  remarquable.  N'abandonnant  jamais 
une  perspective  purement  interne,  il  soigne  sa  plongee  psy- 
chologique  en  construisant  son  film  autour  d'un  crescendo 
qui  ne  s'essoufFle  pas.  La  premiere  moitie  de  Black  Swan  est 
emailiee  de  plans  angoissants,  au  detour  d'une  rame  de  me- 
tro. La  seconde  est  emaill^e  de  plans  faussement  rassurants 
avant  que  I'obscurite  ne  I'emporte  definitivement.  Lfspace 
se  fait  plus  etroit,  la  sc^ne  se  vide,  la  lumi^re  s'eteint.  Le  Lac 
des  Cygnes  ne  se  joue  plus  sous  le  feu  des  projecteurs  mais 
bien  en  coulisses.  La  musique  reste  de  Tchaikovsky  mais 
avec  des  arrangements  plus  sombres.  Tous  les  personnages 
oscillent  entre  tutu  blanc  et  tutu  noir.  Les  petits  rats  se  pr^- 
parent,  le  rythme  s'acc^l^re,  les  costumes  s'enfilent,  les  el- 
lipses se  font  plus  nombreuses,  les  danseuses  s'^chaufFent, 
le  pi^ge  se  referme  sur  Nina,  et  le  film  s'acheve  sur  un  final 
grandiose  et  cette  phrase  tant  attendue. 
« I  was  perfect ». 

C'est  vrai,  mademoiselle  Portman,  vous  etiez  par- 
faite. 


The  Innis  Herald 


U  of  T  Email  Warfare     By  Silas  Menymount  PEPPERCORN 


VOU  KNOW  HOW  IT  GOES.  Y.n,  missed  class  hocaus.  nf.n  urgently  pressing  mal-  Further,  ur  will  h,^,i,uU-  a  rot.lm^  lunch  schalulc  whcrdu  each  day  (inchuluK'  week 

.er:  ..re  U,o  Iun.,.n.er/s,eepy/  .y/hearthoken/stressed/s.ck,  and  you  need  the  help  c.ds)  one  ol     prepares  and  hrin,.  I.tl^or  Crc,.  I  earn  tl^^^^^^ 

oi  a    llou  Jassnjate.  So  you  send  ch>.  a  mass  ema.i  to  your  class  asking  for  notes.  This  ,o  ensure  iUal  you  do  no,  end  up  wasUn,  his  ,i,ne.  Be  sure  ,o  inch.  I  de.er,  I  C^e^a^. 

woLddntheaprnbieni,IUuxM-eadassofalx)ut40studenLsanUif-itwasaclassofabo^  this  as  part  ol  a  complete  meal  i,u^^  utjou^ 
vay.  1 2(10  siLidenls,  there  i.s  hnimd  lo  be  a  few  bi^ch^■  and  disiirunlled  hrsl  vears  prepared 

io  g^v  a  snarky  reply.  Now  tor  a  tew  real  lifv  examples.         ^                   '  /                          ,,,,,  ^ 

AttiKav,n.nnigot,h,syearIt.H.itop^  You  are  responsible  for  carryu,,  Gre,  between  classes  and  to  Ins  house  re.dence  Sl^^^^^^^^ 

AsKletron,  heac,tlKUUw.,uldtulhl!nn.Jistributionrequirementinmyshittyliumani^  ''-"''-/'l^.     .J,//m.H./per...  n7//6e  r.j.nv^^ 

.les  degree  that  has  no  career  prospects  ^vhatsoever.  I  wanted  to  at  least  be  able  to  support  does  not  ^cl  wet.  ^ 


a  senii-cdherenl  nilellectual  argument  about  current  news  without  nodding  along  with  a  ' 
blank  expression  on  my  face.  I'll  refrain  from  commenting  on  whether  I've  been  success- 
lul  al  this  goal,  An\  wa\s,  within  the  hrst  week  of  class  we  had  the  inevitable  "1  was  sick, 
Jan  an\'one  help'"  emails.  I. el  us  proceed: 

f  irst  email  (Lets  call  him  Greg): 


Finally,  we  will  need  two  palni-\ 


id  one  \^rape-droppei 


Can  I  ^el  the  notes  olf  someone  for  todays  lecture'^  I'm  sick  as  a  dog,  I  almost  died  in  1 
sneczin\<  [lis  about  10  times.  I  dm  no  longer  feel  my  face  so  I  thought  it  lit  to  stay  home.  It 
would  be  much  appreciated! 


I'm  M/rc//  we  all  work  together,  we  can  do  whal  it  takes  to  get  Greg  through  lliif  course. 


Oh  my.  Hold  m\^  brain;  be  still  my  beating  heart!  I'll  c.ill  him  Rob  to  ensure  the  safet\ 
of  this  wonderfully  delightful  creature  (sigh). 


Apparently  (ireg  had  several  nice  people  help  him  out,  because  he  graced  us  with  a 
second  email  a  few  hours  later: 

"Loads  oj  people  sent  nie  notes,  and  lo  you  I  e.\lemi  my  thanks!  Too  UMny  replied  for  ine 

10  thank  you  imUviduallv  so  everyone  will  get  this.  For  those  that  sent  the  notes....  i'lianks 

11  million!  For  tho.^e  who  did  not...  look  hack  on  this  whole  situation  and  think  lo  yourself 
'could  I  have  done  heller?'  I'm  sure  vou  could  liave.  Much  Love.  Greg" 

Aside  from  losing  feeling  in  his  face,  Cireg  also  found  it  necessar)-  to  leave  us  \\-ith  his 
words  of  wisdom.  Which  subsequently  imleashed  the  fur)'  of  several  cafl-eine-fucled  stu- 
dents wht)  took  it  upon  themselves  to  llood  our  inboxes  with  some  interesting  repMes.  I'll 
entertain  you  with  a  few  examples: 

"Greg's  right,  guys  -  we  can  do  belter. 

l-roni  now  on  we  lun-e  lo  pull  together  We  will  all  meet  after  every  cla.^s  lo  compare  notes 
and  compile  a  niasler  set  of  only  the  bc.U  poinl.<,  which  we  will  then  present  to  Greg.  Viis  will 
en.^nre  that  Greg  is  idways  up  to  date  with  course  nuilcrial. 

Regarding  essays,  we  will  form  <;  group  of  the  top  Jive  sliuleids  who  will  collaborate  on 
Greg's  essays  and  submit  thcni  ou  his  beluilf  Hns  is  lo  he  done  before  we  start  work  on  our 
own  essavs  ami  we  must  cu.^ure  thai  we  do  not  repeat  any  sources  or  material,  lest  suspicions 
ofphigiarism  hill  upon  (.beg. 

\Vc  will  convene  ahcr  ne.\t  week's  lecture  to  find  a  Greg  look-alike,  who  will  borrow  Grcgs 
I -Card  and  wrnc  the  exams  in  his  stead.  You  will,  of  course,  forgo  writing  your  own  e.xam 
and  receive  a  mark  of  zero,  but  that  is  part  of  the  sacrifice  that  we  must  make  for  Greg. 


Now.  the  writer  ol  this  last  email  reaik  likes  dogs. 

"Dear  Greg.  Rob  and  the  other  1 1 97  students  subject  to  this  ridiculou.<ness. 

I  am  absohdely  appalled.  How  could  you  even  suggest  that  Greg  have  lo  walk  to  class  us- 
ing his  own  two  legs  when  he  is  so  gravely  ill.  Surely  four  of  these  luirly  men  would  be  willing 
to  pull  a  hand  crafted  chariot  fit  for  Apollo  himself 

Furthermore,  and  on  a  more  serious  note.  I  am  appalled  bv  the  fad  thai  both  Rob  and 
Greg  feh  the  need  to  bother  1199  students  with  their  ridiculous  antics,  niv  inho.x  ipiite  hill 
enough  witlumt  them,  thank  you.  {And  yes.  I  am  ipiite  aware  that  I  am  dohig  die  vervsame 
thing  in  order  lo  prove  a  pohit). 

Might  I  suggest  Greg,  that  ne.xt  time,  vou  should  attend  lectures  (especially  being  that  it 
was  the  very  first  one  -  and  therefore  tpiile  hnportant)  or  if  vou  really  were  ".■■iek  like  a  dog" 
(awful  e.xpres.^ion  if  you  a.'^k  me  because  dogs  are  no  longer  linked  with  all  things  unplea.^anl 
and  nndesirahle  like  they  were  when  it  was  eoineil)  lo  simply  ask  the  three  or  four  students 
who  sit  in  yonr  vicinity  when  yon  decide  to  finally  grace  ns  with  your  pretense. 

I  sadly,  do  not  reciprocate  your  love,  but  do  express  some  sort  of  feeling  of  parting  as  I  will 
likely  never  know  the  majority  of  yon. 

Sincerely. 

Ursula/Olga/  finscrl  ugly  name  hercj" 

She  then  sent  us  three  more  emails,  because  she  clearly  didiU  want  to  lill  our  inboxes 
with  any  more  ridiculous  antics  or  anything. 

Alas,  this  is  where  this  story  comes  to  an  end.  Help  out  and  send  fellow  classmates  j  oui' 
notes  once  in  a  while,  and  hope  they  he  gracious  about  it.  I'd  like  to  think  U  of  1  kids  are 
usually  a  friendly  bunch,  and  who  knows,  a  nice  gesture  never  hurt  anyone,  farewell,  I'm 
olVShabop  Shalom-iiig  it  with  Devendra  Banharl. 


The  Innis  Herald 


Managing  Debt  |  ByursiFE 

THE  DAUNTING  MONTH  OF  JUNE  IS  QUICKLY  APPROACHING  and 
now  \ou  rtMli/c  all  llic  lt^all^.  including  OSAP.  will  haw  lo  be  repaid.  So  w  lial  is  [in.'  best 


llic  lirsi  ihiny  uni  should  do  is  pivpaiv  a  budgcl,  ubiih  will  allow  ytui  l(i  map  luil  all 
v  inir  \  ariabii-  aiul  tiXL'd  L'\[u  riscs,  slmppiiiy  and  loans.  I  his  will  liL'lp  you  li\  L'  w  illiin  \  our 
means  and  a\i)id  uiincLcssary  debl,  sikh  as  credil  card  dcbl.  I>\  creating  a  budycl,  \on 
can  lake  control  ol  your  finances  Iiy  niakiiii;  ai-ljuslnienls  to  what  \ou  spcnii.  Addilion- 
alh,  it  gi\es  \-oli  an  idea  oTwlKre  nionc\  is  most  constrii.ted  ani.1  \\here  bettei"  decisions 
can  be  madv  rL'j^.irding  \oim'  linances.  kor  e\ani|i!e  \oii  can  tlecitie  wlietlier  you  neeti  a 
part  lime  iob  lor  extra  Lasli  llows  or  ulictlier  llierc  is  a  betler  wa\  to  cut  \oLir  costs,  such 
as  catiiiL;  out  less,  l  inalb.  untlersland  \  onr  o|Mions.  \\  you  iia\  e  a  nii\  of  debts,  such  as 
credit  cards  and  student  loans,  sec  w  bicb  dctit  lias  the  higher  interest  rate  and  pay  it  dtiwn 
taster.  When  pa\  iny  thuvn  \our  li\ed  debt,  nc\er  |ia\-  ins!  ihe  minimum  pajment  option 
\oLi  lia\e.  I'lainK  s|icaking,  \'ou  are  [laying  inteiest  on  the  interest  tli.it  you  are  racking  up 
by  not  .ictualh  pa\  ing  doun  the  principal.  Ihis  is  an  easy  trap  that  catches  most  people, 
including  students. 

Remember,  the  simplest  ke\'  to  debt  managemenl  is  tt>  ensure  ihal  the  monetar\' 
inllow  \'ou  ha\e  is  larger  than  your  monetary  outllow.  (letting  a  job  is  one  the  easiest 
\vays  to  ensure  that  \ou  abva\s  will  ha\"e  access  to  a  steady  stream  ol*  income.  H\en  it" 
the  job  is  one  da\  a  week,  you  know  that  \'ou  can  earn  stime  extra  money  In  put  a\va\'  lor 
Ihe  future  while  still  having  pocket  money  lo  spend.  Mininii/e  your  costs  by  avoiding 
common  spending  traps  tliat  we  students  tend  lo  fall  into.  Ibis  would  include  parlies,  , 
siiopping  and  eating  out  iVequentk,  Without  these  extra  ex|ienses,  you  could  save  al  least 
S50-S1()<I  dollars  a  month,  which  accumulates  quickly. 

ir  you  are  working  part-time  or  have  some  nione\'  lel'l  o\er  from  \iuir  kuins. 
the  best  thing  \ou  can  do  is  start  saving  it  right  away.  I  his  money  can  easih  be  put  into 
a  Tax-kree  Savings  .Account  (TI-SA).  which  earns  non-taxable  inct>me  on  sav  ings  up  to 
s5(H)0.(H).  Ihal  inleivsl  uili  grow  and  help  \  (>u  pay  down  your  deb!  at  a  later  dale.  Ihe 
I  i-SA  is  one  \va\  ol'lhe  man\'  wa\s  o|\a\  ing  \our  inone;.  but  talk  to  \'our  linancial  in.sti- 
lulions  about  all  ol  Ihe  options  a\'ailable  !o  you.  Trv  out  these  lips  and  tricks  and  )'ou  ma)' 
find  that  you  sa\e  some  money  and  manage  that  huge  four  letter  word  that  we  call  nhli  i". 


INNIS  COLLEGE  NEWS: 
News  and  Staff  Changes 
in  the  Office  of  the  Registrar 


AT  THE  START  01-  THIS  NEW  YEAR,  Innis  College  welcomes  Kvan  Wool- 
frey.  Rvan  iuins  the  Registrar's  Olike  lilling  the  position  ot" Associate  Registrar  Adminis- 
trative vacated  bv  Ihomas  MacKay,  who  is  secoinlcti  to  the  position  o(".\ssociate  Registrar 
.Academic  lor  the  next  vear. 

Kvan  joined  hini.s  College  Ofiice  of  the  Registrar  on  lanuarv  id.  2(11  I.  Rvan 
completei.1  his  undergraduate  studies  al  the  Univeisitv  of  Prince  l.tlward  Island,  where 
he  also  gained  experience  as  an  academic  advisor  to  prospective  students,  lirst-vear  stu- 
(.lents,  and  students  on  international  exchange.  Rvan  receivetl  a  Master  of  .Aits  degree 
froTn  York  University  before  coming  to  work  as  a  Research  Funding  Administralor  in  the 
Otiice  of  the  \'ice-President  (Research)  here  at  U  off  and  then  as  Kxecutive  Assistant  to 
the  (.'hief  Operating  Otficer  for  the  Rotman  School  of  Management.  Ryan  can  be  reached 
al  -ild  ^78- 41-13  and  rvan.wt)olfrev'(i?'uttirontn.ca 

Ihe  .Associate  Registrar  Academic  position  marks  the  third  Associate  Registrar 
positiiin  that  Ihomas  MaeKay  has  held  in  the  office.  Ibm's  ever-growing  familiarity  with 
all  regi.strarial  aspects  and  hfs  commitment  to  helping  students  make  him  both  an  adept 
advisor  and  an  even  more  valued  member  ol  the  Registrar's  OlHce. 

[om'.s  new  telephone  number  is  Mb  '■)7S-2S-!3  and  he  can  still  be  reached  a! 
thomas.mackay@uloronto.ca 

Ihe  Innis  Registrar's  Ofhce  and  Innis  tlollege  ctmimunity  congratulates  lom 
and  welcomes  R)an  and  assures  them  both  the  utmo;.t  .support  as  they  take  on  critical 
roles  in  (nir  office  and  the  College. 


oscai  niGHT 
(\i  ms  Touin  naiu 

com  jom  us  f  ob  som^ 
f  B«  popcoen  AHD  piaz»! 

Rb.  27,  2011 
7:00  Ph  TO  11:00  PM 

innis  Town  hall 
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